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Foreword 


Alexander Solzhenitsyn has always been the most influential writer on my life. I discovered him 
when I was thirteen. Not only did he show me that a writer could change the society he lives in, and 
the world, but he also asserted, at every step, the importance of preserving the written word, no 
matter the personal cost. Years after he found fame, he wrote about those who stood by him and 
helped him hide and then disseminate manuscripts that the State sought to wipe from the face of the 
earth. They often risked their freedom, and sometimes their lives, to do so. I come from a culture of 
Samizdat literature, where personal typewriters and cameras were banned. The mailman was a 
member of the Securitate. He opened your mail as a matter of course. He also had the only telephone, 
on which every call was tapped. 


Times have changed. Now literature is relatively little valued. The importance of books is linked 
solely to their market value to the publisher, or social media hype. Each week I visit a hotel. Their 
interior designer's idea of décor is to strip the bindings from books and stack them in jumbled piles 
on shelves, loosely tied with string. Similarly, a new major library costing tens of millions of dollars 
has recently opened nearby. The emphasis is on technology, and community spaces. Of the 
hundreds of photos people posted on opening day, only one I saw showed books. Printed books 
now take a back seat. Tens of thousands, many of them the only copy in the State, were sold off for 
a dollar or two before the move from the old premises because, one librarian told me, they didn’t 
want to have to schlepp them ten blocks to the new building. 


My local university library no longer accepts donations of books, no matter how important. I had 
been donating books to them for years, but they were suddenly no longer welcome. When I 
protested, I was banned from using my library card. There was no appeal. I had moved from 
another continent to use this library, and arranged the donation of over $50,000 worth of books and 
manuscripts to them over a decade. I was suddenly no longer of the time. All that matters is money 
and the present, and instant access. The future and the availability and preservation of historically 
important books (many tens of thousands of which will never be digitized) are no longer a priority. 
It is not uncommon now to find librarians who have no sense that theirs is a sacted mission, and 
that they could literally hold the future of people’s lives, and the sole surviving copy of a work of 
literature, in their hands. 


I know how easy it is, in the space of twenty years, for books that were commonly available to 
become rare, or too expensive to buy. If reference copies of books are not deposited in libraries, it is 
not long before a book becomes completely un-findable. No copy ever surfaces for sale. No library 
holds one. Such is the case for example of various books I published in Paris in the 1990s, Michael 
Fraenkel”s Mexican Journal, and even books by much more famous authors. It is also the case of some 
of the chapbooks published by Patricia Pruitt included in this volume. 


I believe it is the moral responsibility of librarians, writers and publishers to ensure books are 
preserved. I didn’t always realize how important this was. Now, any book I am associated with is 
sent free to reference libraries in Europe and throughout the USA. They are shipped only to libraries 
that do not sell off their stock. As a bookseller of thirty years, I know how many libraries love to rid 
themselves of their books at ridiculously cheap prices. Once a year, at Shakespeare and Company, 
we would visit the book sale at The American Library. I always came away with sacks filled with 
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recently published books. One year, I came away with most of the books Marlene Dietrich had 
naively donated to them before she died. It included the Lutheran Bible she kept by her bed, which 
sold for ten francs. 


These thoughts were much with me this morning. On Abe Books there are currently a dozen books 
for sale inscribed by me to the poet David Gascoyne during our friendship. We wrote to each other 
regularly for nearly fifteen years. He visited my home and I his. I often sent him books, in both 
English and French. I consider myself incredibly blessed to have known him. When I left England 
in an attempt to start a new life in Paris, and spent my last days on the Isle of Wight with him and 
his wife Judy, I never expected that eventually, for ten years, I would regularly walk past the building 
where he wrote and translated both poems and prose, and shared friendships with so many great 
writers and artists, at 11 rue de la Bucherie. 


I founded Alyscamps Press in 1993. My first title was a study of James Joyce and Rabelais by 
Christopher Sawyer-Lauçanno, whom I met while he was writer-in-residence at Shakespeare & 
Company, just down the street, at 37 rue de la Bucherie. It was through him and the events 
surrounding Fire Readings, which were held to raise money to rebuild the famous library at 
Shakespeare and Company, which was destroyed by a fire on July 18" 1990, that I first met his wife 
Patricia Pruitt. 


In November 1991, Patricia and Christopher flew to Paris for the launch of her latest chapbook (#) 
Congruity, published by the Paris-based Busking Editions. The launch at Aller bleu was a huge 
success. Copies of the book were sold, and dispersed to various countries. Some made it back to 
Patricia’s home in Massachusetts, where they were passed on to family and friends. A couple years 
later, the unsold copies were misplaced, and vanished into the ethers somewhere in Poland. They 
never resurfaced. It is unlikely that a copy has become available on the web in the last twenty years. 
No copy was deposited in the Bibliotheque Nationale de France, as required by law. No other library 
in the world ever catalogued a copy. It is not the only one of her books to have been effectively lost 
to posterity. The same is true, for example, for the volumes Cork and Octave, of which no reference 
copy exists anywhere in the world. 


The disappearance of books or other publications which were once easily available is something 
known to everyone who deals in rare books. Some of the books and broadsides that I issued from 
Alyscamps Press in the 1990s have been completely un-findable for years. This includes work by 
Jeremy Reed and Henry Miller, Lawrence Durrell, Yves Rouquette, Folco de Baroncelli, Ted Joans, 
Federico Garcia Lorca, André Breton, and Robert Graves, as well as some beautiful volumes, such 
as a huge art book, which was only published in Japanese. In the winter of 2001, I lost my entire 
personal library in the barn of a three hundred year old ruined villa in a small village half an hour 
outside Venice. Along with it, I lost all my stock of Alyscamps Press books, and my reference 
copies. What became of them I have no idea. Whether sold or destroyed, they vanished and have 
never resurfaced. Multiple copies of some of the more common items turned up in Paris over a 
decade later, and were bought by my old friend Michael Neal. It reminded me of my days at 
Waterstones in Manchester, back in the mid 1980s, when a man who looked homeless would turn 
up unannounced with suitcases full of rare books published by Village Press in the early 1970s, in 
pristine condition. He would sell them by the suitcase, sight unseen, for cash, no names or receipt 
exchanged. 


Patricia Pruitt was born on August 4" 1945, and raised in Haverhill Massachusetts, an historic town 
located on the Merrimack River, between Boston and the New Hampshire border. She studied 
Greek at University of Massachusetts, Boston and later took her MFA at Naropa. She subsequently 
taught at Boston College, and was Dean of Bay State College. Haverhill is known for its fine 
educational system, and boasted the once famous poet (and abolitionist) John Greenleaf Whittier as 
a native son. Perhaps there was a subconscious remembrance of Whittier, who was an editor of 
several newspapers, which inspired Patricia Pruitt to herself become an editor of her local 
newspaper and a Selectman of the town of Montague in later life. 


Patricia probably wrote her first poetry around the age of sixteen. Her earliest surviving poem 
appeared at the start of her Collected Poems, issued as New Moon at Sunset (Talisman House 
Publishers 2017). Her early work shows the influence of the Imagists, of H.D and, indirectly, 
Richard Aldington. Perhaps the obsession with the Greek world that H.D. held all her life inspired 
Patricia’s initial fascination with the subject. H.D. had studied Greek in the British Library, and 
made several translations from the language. Patricia would read extensively in modern and ancient 
Greek. Her mature work shows an engagement with, among others, Georges Seferis, C.F. Cavafy, 
and Yannis Ritsos. French literature was also important to Patricia Pruitt’s development. Late in life, 
she would translate French poems by Christopher Sawyer-Lauganno, based on the years Antonin 
Artaud spent incarcerated at Rodez. Several French poets also influenced her, including Apollinaire 
and Rimbaud, and Surrealism, which she felt opened up new possibilities with language. 


Language is the key to understanding Patricia Pruitt’s poetry. Many whom she chose as mentors and 
friends shared her obsession with language, translation, and cross-cultural exploration. Among 
Patricia’s friends and teachers over the years were Allen Ginsberg, Anne Waldman, Bobbie Louise 
Hawkins, Anselm Hollo, Diane DiPrima, and John Ashbery. Naropa had a major impact on her 
development as a poet, thanks to the heady atmosphere of the time she spent there, and the cross- 
fertilization of poets, visual artists, performance poets and filmmakers. It was here that she 
discovered the Language Poetry that would become an important methodology of her writing. 
Among those at Naropa who shared her fascination with the power of Language Poetry were 
Bernadette Mayer and Leslie Scalapino. 


Patricia explained: 


“For me, lack of punctuation helps create the sense of being suspended in another world. The lack 
of periods means we don’t have time to stop and be too logical. Rather than trying to ‘parse’ the 
poem in order to understand it, the best strategy for experiencing it seems to be to let its language sit 
in me. Then I feel the poem’s “dry wind’ move through me, bringing disturbance and, right at the 
end, that odd sense of being ‘shadowed by hope.” 


She collected lists of words, which would often suddenly yield the inspiration for a whole poem. 
Japanese poetry and Zen, which led to her to write Haiku, also inspired her, in part because of its 
commanding economy of language, and link to the visual art of Japan, which was a country (with a 
culture) she loved. 

Over the years, much of Patricia Pruitt’s poetry was published in various small magazines, such as 
Mineshaft, Agni, Talisman ot Thrashing Dove Review. She began to issue chapbooks of her work starting 
in 1991. Much of her poetry (including whole books) was never officially published, and circulated 
only in manuscript. Her Collected Poems (2017) included small selections from some of her 
chapbooks, and a few unpublished poems. An extenstve volume of her unpublished work (from 
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Alyscamps Press) will supplement it in the coming year. This current volume had its origin in trying 
to preserve for posterity the books that she had seen through press in her lifetime that were not 
available to the public. These individual chapbooks are unlikely to ever be reprinted. It was felt that 
if her work was to be historically preserved then a means should be made available for libraries to 
obtain a facsimile copy of her publications as she first saw them. It is a similar approach to that 
which I used in 1993, when I published Henry Miller's Mezzotints for the first time since he 
published them himself, and sold them door to door as an unknown writer in speakeasies in 
Brooklyn and Manhattan, in the mid 1920s. Several have sadly not survived. 


Patricia Pruitt's health declined sharply in the three years before her death, from complications of 
ALS, on April 23“ 2018. An irony indeed that someone who loved language so dearly passed away 
on the day that Shakespeare was born. She had been cared for in her final years by her husband 
Christopher Sawyer-Laucanno, who was simultaneously fighting his own battle with cancer, outlined 
in his book Remission (Talisman House 2016). They were, working together, able during the time of 
her illness to publish, in Paris, both Drawing Point (Alyscamps 2016) and Dix méditations sur quelques 
mots d’Antonin Artaud (Alyscamps 2017). On June 30" 2018, an event was held at her home at 
Turner's Falls to celebrate her life. A few of her unpublished poems were specially printed for the 
event, under the title Insistence (Alyscamps 2018), and distributed to both guests and major reference 
libraries. It is appended to this volume. 


Patricia Pruitt's poetry contains a whole world of lived experience. It ranges from her own kitchen 
to the Bosphorus, Japan, the landscape of John Fowles and Thomas Hardy, the Pueblos of New 
Mexico, eighteenth century Leipzig, and the theatre of ancient Greece. It is infused with a 
fascination for the Spirit of Place, a love of humanity and a fascination with landscape, both physical 
and spiritual. It is a prime example of the transformation of life into art - and of time into the 
timeless. With her passing we have lost a spirit and voice of rare power and beauty. With this book 
we bear witness to a few staging posts on her journey. Her work and her life are greater far though 
than this. 


Karl Orend 
Meudon 
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THE SENTENCE 


The sea 

sent many 

over and over 
until 

they learned 

and sky 

bent blue 

parted clouds 

as peaks 
directed some up 
others down 

and they began 
hesitantly 
dropping 

from trees some 
to lower branches 
others to the ground 
whence 

they sent a note 
that stayed and 
one or two 
entered 

as if 

from nowhere 
and grew up 
briefly 
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red and yellow 
to replace 
those vanished 
into cold rain 
or burrowed 
into holes 
while still 
others came up 
for air came out 
from under 
arriving and 
leaving 
arriving 

and leaving 
arriving but 
never arrived. 


EPIGRAM: BRIDGES FALL 


Darling, 
Bridges fall in unison 
Turkeys one by one 


THE TEAR OF DAY 


This morning's air 

a shower of mirrors 
moves to soft entry 
the tear of day 

what the face carries 
the fingers tell 

as they light 
absentmindedly 

on warm flanks 
under the blanket 
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TURKEY CALLING 


If you call 

every ten minutes 
in just the right tone 
not too soft 

not too loud 

he'll soon be 

on top of you 


ONE BLACK HAT 


A hat keeps a doorframe handy as 
an exclamation heard before the end 
and equal to a loaf of bread 

in the kitchen when it rains 


Too much heat leaves it mostly hanging 
in case of the death of umbrellas, 

the yellow large, the small purple 

above a pair of shiny red boots 


Dizzying the round of holidays 
itis not hard or fixed but easy 
to spot being in the same place 
whenever it is there — 

like Marianne Moore's 

in Yankee Stadium 


I — EYE 


What I wanted and 
what eye wanted 
is to see 


What I wanted and Eye 
wanted is 

to see 

to see 


the whole thing 

the whole thing 

the whole thing wholly 
the whole holy thing 
the whole holy whole 


wholly holy 
But Eye is 


near-sighted 
and I am too 
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would've had in the Place 
of Dead Roads, with 


FRIDAY AFTERNOON BITCH 
two guys 
Sick of who had real work, 
ee blood Coping 
Toss 'em to the birds WEEK 
with the moldy stuffing А s 
trad aov from the weight 
болада of the words and there 
Ty I was holding 
nailing a hunk of red паана, 
juicy meat right of course, 
in the middle centered with wide 
etat sucker pad white labia stretched 
be out on either side of my 
how that goes, Mack, 
sez Ed, hairless words and 
(my friend Ed) I thought what 
Poets am I doing here? 
are dumb some times тыз 
so I took Ed's advice in Merg or/ 
which was more or and he? Sall 
less right out of my 1 have always wanted 
own dream where I had ی‎ 
knocked 
my way into some 
backroom, like Burroughs 
Е 11 
maybe that's it but I have 
lost 
the train or missed SPRING DUCK 
the station finally for John Ashbery 
to understand the bread 
I tossed to the birds Blame it on a metabroller micro pen, 
was eaten on your tournesol sestina en double — indubitablement 
by the wind you suffer fools with grace and lights going out 
if I hadn't heard such as often and too soon 
“knock and the door shall be 
open” The ice cream is too frozen to serve, we must wait 
when I was too for Spring again despite all we know 
young to know better who've been around the block a time or two. 
from worse I'd never *Be back in apple blossom time,” you say. 
have had a dream like that 
(Poets being high at any Olarra O'Hara Ojalá 
season) 
or a poem with a piece All's unknown and in a yellow 
of prime rib reddening restaurant you exclaim, 
to meat-a-for “Where the fuck's my duck!” 
definitely fit and later a hedge of sunflowers 
for the guys grows up in the old rose garden 
13 
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CONSTRUCTION WORK 


Last night I met 
Orion, 

Cassiopeia 
at the ends 

of her fingers 


Asingle 
bold stroke 
clean as 
Aspidistra 
whether left or right 


“Be out soon” 
She yelled from 
her upstairs 
window 


The more I love 


the more she feels 
{ as if she suffered 
Keys clang 
water drips 
MA. Lasek whispers 
14 15 
someone is Bestow 
still breathing Bestow 
in the palace 
cf Greeks Bring life to work 
Birdshit 
Bastiram splats 
Narayandas on the window 
Sarda 
In the East arises 
Smoking YAM 
may result RAM 
in fetal injury BAM 
LAM 
Somewhere 
a choice Back and forth 
has to be as a lover 
made 
the way Take it 
princes into your mouth 
arrive instead 
in fairy tales 
| Show your excitement 
The kernel The inner 
of play is bursting 
is action 
He was blond 
In the fields in a dark coat 
women throw seeds she fell 
All rake the earth down the well 
in rhythm 
16 17 
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and couldn't Some say 
get out through some die 
his lips for lack 
of what is 
Mechanical found there 
behemoths 
may be A fence 
trucks or is a force 
helium tanks x 
or convoys of 1000 
cornfields regrets 
the plum 
disappeared from Our steps 
Plum Island echo 
sooner or 
You might later 
take longer 
take space “When the parking lot fills up, there's 
You need to sure to be 
include a funeral.” 
the aftermath 
Come on in here 
Our home state Show your excitement 
lies between You deserve it 
here and the Absolute today 
A farmer feeds 92 
and you? 

18 19 
Black Lick The Ben Franklin five and ten 
Black Water Home-throwed rolls 
Black Oak six to go 
Black belt 
of the coast Employ the secret 
Black Diamond Steak of prayer 

Watch out for 
You deserve it | low flying craft 
or musty brocades 
We reserve | 
the right Are you after 
to enforce a gateway 
a limit or bells 
so more in deep water 
can enjoy our love Take it into 
your mouth 

Methods vary instead 

locally 

Bestow Bestow 

Somewhere 

a choice 
must be 

made 
to cut to merge 
Try Kansas 

5legged cow 

2 headed sheep 
World's largest 

prairie dog 

20 21 
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BIRD 
There's a crow 
in the pear tree 
big as a Bird 
our cat and 
just as black 
| 
M.A. Lasek 
23 
TAKE-OUT STILL LIFE 
Invisible light balls Another after- 
clearly do bounce out noon drifts off 
of tall buildings and Morning went forlorn 
land red blue green and gentle 
white in the Charles Now the simple 
artifacts remain 
I don't walk like dishes not 
on water but quite finished or 
I do take a few ashtrays emptied 
home to float 
in my own river Beginning came up 
once or twice but 
the air is chill 


and the sun has 
packed up early 
and gone under 
Don't suppose this 
has much to do 
with weather 
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MOUNTAIN FIRE READING RITSOS 

No stars shine During the four years 

Fire menaces under arrest he wrote 

the new moon eight volumes of poems 

Interminable How simple 

beetles things are — stones, 

carve red trees, sun and 

into rock survival — simple 
bread and blood 

unkempt And for all that, night 

branches slips past the guards 

of Russian a magical woman 

olives with a violin beneath 

weep ashes her mourning dress 

on the dancing 

body 

26 27 
— — 

UNEQUAL LOAVES EARLY WITH QUIET 

When someone succeeds, Pine shadows lean 

It creates a huge black hole on the silver wind chime 

in a space where none snow in the mountains 

has been charted before Snowfall in mountains 

as if the person had stepped early with quiet 

through for a leisurely walk 

beyond everything we know Death sits in a street vendor's cart 

and left his/her body thrown with his wife and hordes 

down like a soiled sweatsuit of his children 

on the locker room floor for all eating apples 

another (whosever job it is) to pick In the underground passage 

up, and nobody says anything he accosts me 

about it partly because most I refuse I refuse 

people have no way to start But I hear the evening sun 

with all they're thinking clot black-red 

and the others are convinced against the great wall 

it won't make a bit of difference 

The one who did it may be out and when I lived on China Hill 

there somewhere saying, “How I used to walk down 

silly, I've lost my key forever.” to see the lights in the harbour 
Everything grew in that garden 
Don't forget Philomela 
“My lord what a morning 
when the stars begin to fall...” 

28 29 
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Witnessed blue rainbows 
Herring Cove Beach 
I'm on the path CONTINGENT 
walking in the midst of others Homage to Eva Hesse 
I return alone Top center left 
“Helpless” 
Detached 
repetition 
rubber 
tubing 
Strata of 
peripheries 
“A bag 
is..." 
tassled wire 
Ishtar 
Strange fish 
yesterday's apples 
not new not 
known 
absurd 
accretions 
30 21 
5 little maid: 
ina oa å Printed in an edition of 200 numbered copies of which the 
first 30 are signed by Patricia Pruitt and Marilyn A. Lasek. 
in a row in a row 
га, This is Copy Number: 17 
The skulls beyond 
Holbein's frame 
surround 
the personal Å 
“moving about’ f 
in the tension 
PATRICIA PRUITT was born in Haverhill, Massachusetts and 
“allowing received her B.A. in Greek from the University of Massachusetts, 
things” Boston. Her M.F.A. in Writing and Poetics is from the Naropa 
Institute, Boulder, Colorado. Her poems and short fiction have 
۲ appeared in Bombay Gin, Thrashing Dove Review, Difficult 
to continue Answers, Talisman, Angels in Disguise, and The Fire Readings 
to happen Anthology. 
She lives in Somerville, MA with her husband Christopher 
5 Sawyer-Lauçanno, daughters Sarah and Jessica, and Mr. Roches- 
“feel them loosen... ter, the cat. Construction Work is Ms. Pruitt's first book of poems. 
N MARILYN A. LASEK is an artist working primarily in watercolor, 
taking themes from nature — the sea and landscape. She also is a 
| photographer, a medical illustrator, and graphic designer maintain- 
f ing a studio in Boston. Her undergraduate degree in Art is from 
Emmanuel College in Boston with graduate studies at the 
Museum School of Fine Arts and the Massachusetts College of 
Art. An administrator at Boston College, she designed the history 
book of The Wallace E. Carroll School of Management in 1988. 
Founding The Longwood Press, specializing in creative collabora- 
tions with writers, is her newest venture. 
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8 are the few flung wide of the saviors 
Sky slinks, slant-wise; Days 

Envelop Até, été and praise --Signal 
Flight in some small way 

Pictures aside, thought alone to view 
Indiscrimate leaps 

Mellifluous, too, in consort with Psyche 
And Hestia --you-- sit near this fire. 


Дрот о иг. 
і aula duchy Ae 


fe 7 ote IU Teel the influent i eSiiggestion® o 
TAD 1 of male & female Tangle of remembrance amid 
I tension of checks & balances, flight cancelled 
The saviors put down on the shore of the lapis 
triangular river But Nature is there, 
long-held, well-suffered, and left behind 
The new craft, well-built 
flows in the current, not cast adrift. 


> 
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TA a Ыы An Ë á Act of saving in common with finding 
Y ПИ Ker dee Жа lines > and learning GivéSwhat was lacking til now 
Á And skill scales the barriers Jubilance promised close on Holding out 

Sighting the saving eye of love To give the real weight of it 
in the doubled circles permeable as signs The 8 times 8 attempts to save, to find, 
A single unknown bird in the leafless maple 1o learn what lies beneath 
Sings in cadence *Identify me, Identify me', i The end of patience so near, so nearly 
Flies off nameless til next year passed into despair Staving it off this long, 
Return and begin the journey around 


E 


m 
fh | 

Agsbust (ek darts ае Now in the still bare bráhigh of the new year 

darker lines lean of the trees Survey the mauve gray hills as lines 

sparkled in snow dusting A pattern of hidden content drawn closer 

Unnatural speech, as in love or in the cold to the slow river, a form to be 

other extreme states of being deciphered as the movement of water And the saving 
Grace of sight, the inner ear and the heart's 
allegiance to the particulars and all Not a giving in, this 
Given to--a gift-- the first cornerstone 


inspiring, as in a corridor of moths 
Form flies out of great confusion 
Language shortened, nearly crude 
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This then is devotion, the 

rising out of disparate stones 

the minutiae of waking, the savings 

of the night Wide nets of love catching 

here and here in a life stream, 

dream and dross, line and shadow all 

an architecture of light within, without, 

within again, a place to live, endure 

the shaking doubt, attendant tremors of the world 


х 


This edition is limited to 25, 
cach signed by the poet, artist 
and designer. 
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1. There is a double opposition at play inside the system of persons. The first is 
that between I/You on the one hand, and He, She, or It, on the other. 


. . . He, she, or it are situated outside 1/You and indicate some one or something 
about which one speaks, but without necessarily being a specific person. 


The consequence must be formulated clearly, the third person is not a person; it is 
really the verbal form whose function is to express the non-person. 


from Subjectivity in Language, 
Emile Benveniste 


2. Thad to do it, so that I would never have to do it again. 


from Studying Hunger, 
Bernadette Mayer 


To 
Jessica, 
Mi 
hija, 
corazon 


y luz 


I 


Tingle up ankles саг drone warming bird fingers 
Afar and willing windows stack shut 


Room of mind spacious unspecific по stops 
Room of mind a pool resumes where slumber 


Moves to other elsewhere fading on odd parts move 
What is to focus the method із not to Stop 


here on this floor stop spacious patterns move 
A mental rug stencil _ treaders and risers Seeing 


lines purple a few white spaces Deep blue 
Two words at a time creak bookcase boards what makes 


Them do no sudden shift or weight of wood spirit 
One foot to when we're in love long rides 


Car peaceful а beautiful blank page our lives 
Filling under the tip of blue with pen easy to 


Make blank means to intrude cross іп script Put 
Furniture from spacious when the room is empty does it 


Mean to fill a blank page means to effect a change 
Skillfully fill without means washing it out means nothing 


Gone birds clear schedule hunger greenstone without 
Lichen or moss to give green on zero full of debris 


What no brings forth harsh tones jerks without sudden 
Transitions will what we are all he is better 


Not to reread either disrepair little rules big hearted 
Letters control make you think this is finished 


Street work every summer electric concrete smasher 
Over and dream of someone cat or dog that's all Bunting 


A boy's fare suspect beyond the ruler don't do that 
Again please an empty phrase catching the filler and 


Flower flows asa sponge slurps words up letter by 
Letter of dotted eyes meaning not clear 


Not even necessary а widow's peak dandelions in the drain 
Pipe flowering invisible sit back and оп that 


Air bubbles in the water pitcher move іп the glass 
Red dye red jar red ribbon box three reds don’t make 


A white window sill ream and plate candle stack 
Rigid to flow downstairs what need gets 


Diversions move without meaning flowers by letter 
Blue blue closed and clock hunger to wait 


Proceed to if. 

Follow grammatical leads. 

H & G are hiding— no hidden. 

Hidden, remember that. 

Captives of the old woman, 

Slaves obliterate pronouns. 

Imperatives only. 

Cross the bridge from structure to structure, 
Outside rattling. 

Wait. 

Old words. 

Simple monosyllabics, the yes and no of a life. 


How self-less came. 
Lost/loss, corrosive. 
From the outset. 

Not to say is to do evil. 


e 


What does it mean to be forced? 

Must it include, imply surrender, giving in? 

Can force exist on its own without a co-agent? 

Is weakness simply physical, 

The co-agent of force? 

Is it as well a limitation of will? A moral limitation? 

Cases exist where sheer will-power overcame brute strength. 


Tones and shades of desire 
Color shadows of control. 
Obedience. 
Oppression, 


Going into her perceptions of you is a way to escape the heat. 


The few childhood photos are invariably taken with her squinting 
into the light, as if she had just come out of a dark place, 
scowling and disgruntled. 

To position her sightings so the nexus of timed events and 
feelings are in the bull's eye. 


Hesitancies 

contrived forgettings. 

Language at that level is garbled 
And spare— 

The way a wound is, 


The network extends far below her understanding... 
You break up words to diminish the shame. 


Inside the whole time, trying to shove everything in the world— 
even you—between herself and it. 


Two-fold. 

No soul. 

Not an “I” to end it. 
For lack of two letters. 
Or less. 

A gesture. 

A shake of the head. 


Follow the way . . . to promise of warmth. 
Curiosity fuels the first step. 
No utterance to follow. 


The fingertip hush of house enormous in a vacant room. 


Not to be victim. 
One no. 
One-sided only. 
Deep knees. 
Deep and willful. 
Innocent. 
Caught in both. 
Dual. Duel. 

Free and caught. 


Working back . . . to understand. 
From violence to neutral. 


Textures and smells . . . little in the way of tenderness. 


Looking in books for that. 
All seekers themselves. 
Come in and live. 

Out of paired contraries. 
Renew. 

Refer to. 

No ease. 

The road is closed that way. 


The next patch white. 

Downhill. 

Misplaced. 

In the outside world. 

Who is it who is out there, diminished. 


Breaking words 

draws us more closely together, 

The stranglehold we exist in 

Known and knowing, prevented from speech. 


Not a sequence, 

Not a simultaneous event. 

A tandem mirror action series, 

Some of them happening only in the dark, 
Or only for you or her. 

Neither recognizes the other or 

Knows this for sure. 


The facts are less than her habit of being. 
Her inability to locate herself anywhere. 


Forced 
Concentration 
Substitute 


L there Then she 
Coming To violation 


Repeats Trying to 
Bidding His wishes 
Her over presence of 


She too In accordance 
Strength Not 
Herself Real 


Blinders Abeyance 
In the tactic 


Speech Action resisting 
Deadly To surmount ignoring 
Being. As Both a network 


beget not 
begets violation 


Signs fell 
A sentence 
And fear silence 


Counterpoint: Resistance makes a past. 
To focus backwards. 
Resist pinning the present on the past. 
And foibles. Or influences. 
Terror of a life determined 
by a single frozen event. 
Waves cannot be isolated so neatly. 
Can anyone excise waves G&H from the alphabet? 
Their absence would then be 
The witness of their former place. 
‘The way they have coordination with the whole. 
Hesitant, tongueless speech belongs 
to such a system. 
Never knowing who it was. 
Other witnesses said that it was her. 


The other rarely uses direct address. 

Most often she yells, “Hey” or starts talking 
loudly from another room. 

She seldom repeats what she has said. 


That is now. 
Parts of the network she has disentangled. 


morning glory stretches toward the sun 
and sheep gaze animally at the grass 


Use what has been written, what knows nothing of her. 
What a brilliant wrap such appropriations make, 
as if she could say: 
* facile and false," my flower 
You are burning me alive. 


Recall what she knew or saw 
between sleep and waking 
What was it then 

if she remembered any suffering 
it was exclusively the mother's, 


White emaciated canes from blackening bushes 
Hundreds in cartons flailing for light 

refusing to die Putting out leaves as quickly as rot 
Bursting through holes they pushed out of the boxes 
Eight are rescued two bloom 


Here she bumps into a dilemma 
She exists in series of motions 
One group is called Overcoming and 
Displayed as the will to survive 
The other is Overcome and 
Withdrawn from identification 
Warding off a friendly move 
To communicate 

On that level 

Unworthy to be 

Etiolation 


Pounding heart 

Face to face 

with what meets her 

a need for sanction 

some one to vouch 

for Only she hears 

the tongue move 

in little wet 

clicks loud 

in her mouth 
In faces of poppies no fear 
No fear in Marguerites Black- 
eyed Susans grow wild across the street 
Berries once red & white turn into black 
Flowers on the squash are bright This 


II 


Quiet interruptions and 
Doubling consonants 
Permitted, 

If we all do 

Can language 

Be the property of anyone? 
Here beyond words 
For cushions. 

It was all 

Silly, getting 

Caught in the crosswalk 
With paínts 

Not pants 

Falling down. 


To see close up. 
Go on. 
Put in more black. 


Lapse lapse lapse lapis lapidary lapis lazily lapsed lazuli lapsing lap lap lap lap lap 
lapacho lapachol lapactic lapageria lapan laparotomy La Paz Lapboard lap child 
lap dissolve lapdog lap dovetail lapel lapeler lapelled lapeyrousia lapful laphyma 


lapidarian lapidarist lapidate lapidation lapideous lapidescent lapidicolous lapidific 
lapidification lapidify lapidist lapies lapillo lapillus lapin lapinized lapis lapis lapis 
lazuli blue lapis lazuli ware lap joint La Place's equation laplace station laplacean 
Lapland Lapland correl Lapland rosebay lapland rhododendron lapland longspear 
lapland pine lap-lap La Plata Lap-love lap man lapo-lapo lorneo la portea Lappa 
lappa lappa clover lappage lapped lapped seam lapper lappet lappet caterpillar 
lappeted lappet loom lappet moth lappet weaving lappic lapping lappish lapplate 
lappula lap-rivet lap-robe laps lapsable lapsana lapsang souchong lapse lapseam 
lapsed lapser lapse rate lap shaver lap siding lap stick lap stone lap strake 
lapstreak lapstraker lappus lap table lapulapu lap-up laputan lap weld lap winding 


lap-wing lap-wing gull 


You had to work it out 
from every angle 

Sec they had done nothing but 
move across town 

They had crumpled 
ignored her 

She couldn't eat 

with them 

They didn't know what 
eating reminded her of 
They developed the habit 
of refusing 

and distanced themselves 
from her NO 

She lived ín a tangle 
without air 


Throat and chest burned dry. 


She didn't cry or yell or fall apart. 
She was cold and calm. Correct. Adult. 


The other walking and clinging, 
unable to sleep, 

scared for months. 

And after 

unnaturally quiet. 

She said how bad it was, 

how angry she felt, 

But really only tight and flat. 
Inhabited by a freeze 

that went on and on. 


What is the inner condition? 
The statement above is neutral 
an unresolved sea within 

The room is not empty 

but actions are codified. 

She sees, the other sees. 


Mouth stretched 
tongue function 
to lay down 
Kite floats 


away from 
the tether 


A wooden bowl 
doesn't cry 
or ask 


The salted cod lies 
oozing keeps 
watch on her 


Every word must beg for its life. 
An etiology cannot be proven, 
Draw a square around 

the central event and blow 
it up and each subsequent 
instance in a long series 
of isolations Point out 
the elements common 

to each 

See it 

for what it was 

In the present 

she is not able 

to distinguish 

an unrelated event 

from a repetition 

a child's logic 

roots 

in absolutes 

credulity and 

love 

the lack 

was hers 


Slight and the wish to go away. 


The wish to go away is the equivalent of the urge to revise. 


Perhaps reading is not its own cause? 
Stay moving. 

Separate. Another way of knowing. 
Not loved. As a fact of nature. 

She had exaggerated her necessity, 
as if she were responsible. 

Lost all perspective. 

She can see that now. 


Extrication by way of dispossession 
Slough off a past event, as a special status. 
Give her her due 

Who will speak for her? 

We will or I will or you? 


After the bonfire, the announcement was made: 

Lam free of the burden of having written. 

Tam back to the blank page where everything happens. 
All those words blackened into ashes cannot hang 
their flatness or lies on me, 

Lam free of the dicta, current and past, 

The printer prints out % of the line & chops 

off the rest. 

1 am relieved. Instantly I see a new pattern. 


She wishes 
to repudiate 
disavow 
cleanse 


purge 


. . „ “Give something more of yourself to human beings." 


Plan a big bonfire. Collect all the notebooks, journals, and 
light the match. Tell people what it is. 

Little by little it grows. 

I write for no one at all. 

Type the letter and press return. 

Type the letter and press return. 
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Calamitous wisps of dog-down furrow the feet of chairs. Yarn-over to fossilized 
fan belts and serious libellus parked rigor mortis in deep supposition, 

Perilous patterns stenciled in lamp glass and gabardine trousers cuff curbstones at 
night. Fireflies wafting through woods, nasturtiums on-again, off-again, giddy 
proclaimed. A to-do is thy will to be done, Celestial cormorants make constancy 
quibble, a small price to pay for syllabic orgasm. Double is worth every bauble of 
bliss in the vault. What remains to be seen are the rose-radished garnishes, 
counterpoint belle-dames, and soul-slippered llamas. Nautical. Not а gill. 
Garrulous edibles excreting elegant fractals. Form foolishness carries on with any 
dictum or dicta. 


Homo arbiter and Pericles swordless wrinkle parameters, swing in the fan-breeze 
fly lit and fragile, often pernicious. Scratches and X-es abound. Scurrilous 
utterance goes suitless in suites of Debussy blue. Washed up on these 

shores of littoral white. Sponge angels and rag-wipers hum in a chorus of mutes; 
spatial harmonics underskin symphonettes, mobile as water babies. A melodious 
silence ensues. 


Win in waning warp lap, and length weave, yarn-over bracketed twice, till 
somnolent, Swans flap pond ailles (I's) as well in white. Where ponderous. Pines 
pound and rosa rise not in these parts. Sure, there is lightning in a summer squall. 
Mountains afar and hillets nearby. The second is green, Overall. Which requires a 
haircut, After five years in one stall stand anew in this place. Periwinkles and 
knishes at home on the walls. 


Poker dampness in day-glo. Red die with white dotted quantities clearly marked. 
Thrown particles. Ribboning strand in the flesh slot, bi-nuclear, be naculared, 
binocular and at last vernacular. Slight commentaries to that effect. Multifoliate 
floribunda, a sight has been spotted and Gaté Gaté, the Eastern Buddha monk 
beyond. Jar lids and ragas abound. Wheel crunch of neighboring assault, 
fleurettes in the bed of. Not a firefly further. Flicker and fade, too far am I and 


you gone, 


This is the wedge that keeps them apart. 
The gap can't be closed in her presence. 


Judgment: She is not growing. 

Fell as if the ground had been prepared 
and awaited the seed. 

Did that make it true? 

Or just another fear sown in the garden? 


She remains. 
Between her "self" and the pen on the paper 
an enormous gulf must be crossed 


She sees spectres: Yesterday a figure in flowing 
white which, when she 

turned to face it, was 

laundry blowing in the breeze. 

That happens. 


In his arms she saw scenes 

begun by a rich and vibrant blue 

become petalled chairs in a circular 
space, then rows of chairs on a white 
floor, the walls slanting up, leading 

to two other entrances. Take the bombed 
out passage through lathe and plaster. 

Or enter under an archway, along 

a polished wooden floor, past an unseen fountain. 
His face at that moment startlingly 
young, the face of a Mongol horseman. 
He asked for clarification. 

Had she imposed a requirement? 


Her daughter is beautiful, but perhaps that doesn’t matter. 
The mother thinks these things. 

They are not necessary, but 

in keeping with her appearance 


a 


The rock where she is joined at the loins 
the gut and the throat. 


The gap can't be closed in her presence. 

In the precinct last night 

a woman sat on a blue petalled seat. 

Her thighs and legs 

lit by candlelight. 

Rosegold skin through the translucent skirt. 


wearing the purple/green sheathe. 
Seeing all her past desire 

as desire to be like someone. 

A lust to resemble the other. 

A hunger to disappear into the other— 
This was the parasite in her. 

What is her own? 

Ask and ask again. 


She inhabits 

an echo chamber 
where the source 
of the echo 

is rock. 


and took it in. 
Who was I who 
took it in 
Who was I there 
round-mouthed 
in song Who 
was I or she 


A game for two 
needs a pawn 

a willing pawn 
complicitous pawn 
In this little 

game the agents 
were three. 


Emendation: An obsolete cleansing ritual or ceremony. A wash of words 
from the throat. 


Ode to the Pharynx 


Strophe: 
Pharyngopalatinus: the longitudinal muscle arising 
from the soft palate, inserting into the thyroid 


cartilage. 


Pharyngoglossus: Part of the superior constrictor muscle 
inserting in the base of the tongue. 


Pharyngismus: A spasm of the pharynx. 


Pharyngobdellae :dellida leeches lacking 


both proboscis and jaws. 


Pharyngealize: To produce a sound by strong constriction 
a pharyngeal sound . . . 


Pharyngeal bursa: A crypt in the pharyngeal tonsil thought 
to represent the communication that exists 
during fetal life . . . 
Pharyngeal slit: a visceral cleft 
Pharyngeal gland: A gland in insects: produces royal jelly 
in the honeybee 
Pharyngeal membrane: Stomodeum 


Antistrophe: 
Stom 
stoma 
stomata 
stomus 


From the mouth opening 

through the throat, down the central 
corridor of the voice 

The affected areas, the infected field 

The form integrated seamlessly in the rock 


Then the days go 
the days go 
Thad my hand in 


If you care to know 


The night before: rain. 


The way of inquiry 
Eternally veiled 
Eternally valid 

Before and after hearing 


Unable to understand 

As if for the first time 

All things in accordance 
Without any experience of it 


Judged in the light of 
Setting forth 

Words and deeds 
Forgetful and heedless 


Be guided 

as common to all 

Around and within during sleep 
Acquaint themselves with 


as 


Mouth 

Mouth Opening 

Having such a mouth 

Creature with such a mouth 

One minute opening in the epidermis 

of leaves, stems, and other plant organs 
through which occurs gaseous interchange 
between the atmosphere and intercellular 
spaces within the leaf 


Epode: Meet or withstand 
a demand on the feelings 
A mental attitude, or disposition 


Remember with anger 

Take offense at and bear 

without unfavorable reaction 

and bear, without overt resentment 


Stom + odeum 
Being on the way 
formed by invagination 
of the external bodywall 


Being on the way 


Ovoid and mottled, rose over gray 
Bringing forth form, generative. 
Bringing forth and holding, retaining 
Bringing forth, giving rise to, 

Not freedom to the form. 


Above: Form melded with rock, of the rock itself. 
Below: A shadow separate from the rock 

with no existence apart from it. 

Absence of light in the rock 

casts the shadow. 


Seekers after conjecture 
And arbitrary wisdom 

A great many particulars 
Waking one world 


In common 

A nature to hide 
Or gives signs 
Hard to discover 


Hard to attain 

Voicing forth 

Something greater 

In the human speaking out 


Halting 

Cannot be given 

The utterance 
Continually flowing on 


Of the world 
Of the waters 
Grown cool 


Changing 


Repose. And strife. 
Compulsion of strife 
River and Fire 
Passing away 


Coming to be 
In hidden guise 
All structures 
Dissolving 


*, „ „ And they think what happened to them is poetry 
and everyone should hear it." 
*. . . That's gross. Don't tell me that.” 


Watch the lips tighten and shrivel. 
Watch how you move. 
Watch what you say. 


Mistaken for protection. 

of self, 

of others, 

from others. 

Visible: lack of empathy, 

palpable recoil. 

Protect the others from this 

Which might be theirs or not theirs. 
Screen them 

Shield them from the sight, the sound, 
the hidden pain 

will attach to anyone and 

suck out safety, 

suck out strength and faith, resistance 
Leave each one alone, 

with it alone 

the endless leech-suck of it. 

A crime against the others. 

The utterer is responsible. 


What are we afraid of? 
Salvation is non-existent. 
Shall we risk it? 


She has 
Thave 


Undecided which it is. 

Must be lacking carotene 

Long waving water fields orange grass 
In golden light Yellow lilies longing 


Back in. 
Back in to that. 


She didn't belong to herself. 
She was a child in language 
Knowing life was made in words, of breath 


They took her early on. 
Compliance and struggle 
The tight arena of her behavior 


Coming in on the soft underbelly of herself 
So as not to disappear, 
self-focus is endless 


What does it matter? 
To go on 
remain silent. 


IV 


Body action. Lascivious, charged. 
Charged with each one's ulterior motive. 
The individual thirst for revenge, 
struggle for power. Criminality lies 
behind lust for war, the sacrifice of others, 
for control of events. 

Each one is governed in part by this 
criminality. 

Each one must come to this view 

before any can see Iphigenia's empathy 
toward herself 

toward them as agents of death. 


A simple sentence is an assault weapon 
shooting her with meanings she seeks to stifle, 
but how can she? 


She doesn't know 
when the trigger 
will be pulled. 


In the absence of protection 
she forbids speech, 


the mother's speech. 


Too late—That sentence 
brings each up short, 

to the site of their separate 
sufferings where each is unable 


to speak. 


Monadic self-enclosure 
Ephemerality of self 

Action piling up 

Books Moving self 

Among objects, people, 

Ideas. Pointless 

Regardless of the enjoyment in it 
Keeping a suitcase packed, 
Ready to go out of the closet 
Of socialized being. 

Bottom feeling: No right 
Tolive Overlap of 

Isolation 

Deeper recesses 

No public issuance 

No success 

Success. Succeed, from Latin. 
Suc cedere to fall over? No. 
Succedere, to follow. No. 
Succeed in this case 

succedere becomes 

sub cedere, to go 

Proceed, yield. 

To turn out well. 

Have not turned out well 

In some way. That "I", 
Damnably miserable, 
Like an abcess 

On the soul 


Words pile up. The fuse line crackles from suck to succor to succumb to sucre, to On being. 
succulent and on out to asoka. The escape. Or follow lick as a quick act of tongue, Trying to get out 
or a tongueful, carelessly quick and small, a mere trace of some quality, as amer Of the downward 
is bitter in other tongues. And a sharp blow, or even whipping, and gnashing of suck. 

teeth in the pit or place where salt lies forming on the surface of the earth, At 

times a salt spring or improvised musical figure from one lick. And a lick-log is a 

tree, cut and filled with salt for cattle in whose lick-spittle lurks the abject parasite. 


as 


Coursing up and down ever widening gulfs, 
Pen in hand, the movement stops 
Obliged to leave 

Return to paper consolations 

How can you or I explain 

a self-portrait as a failure 

No one calls 

Who do you wish to call? 

Focus elsewhere 

Focus-shifting is a good ploy 

Make a big change 

Go elsewhere 

The inner looks ragged 
Disconnections dangle everywhere. 


The Other is killing me 
Over and over 

But it is myself 

Projecting that intent or deed 
Onto the Other 


Having said that 
Allowed for that 
Still I am slain 
Nearly daily by 
Random indifference 
And cruelty 


Long time like this 

In this flux move 

From calm sure to dead 
Equally calm & sure 
Omega at obvious 
Interior hot & dry 


Language brings no relief 
even as it carries us across... . 


Not a claim of persecution 
No cause celebre 
all ordinary, small “o” 


What has been lost by me? 
What have I lost? 


Trans/parent 
across/ parent 
also sans/ parent and trap, rent, and ran 


Secking to replace 
Seeking to replace the parents 
Seeking to replace the child 


lost in turn to me 
by that replacement 


Forced into replacement, a move 
by which I become the woman 
on the other side of the wall 


condemning her to silence 


So, lost is the mother to each. 
Lost is the child. 
The father was the first to go. 


came out as revenge, 
the child's, she could speak 
against, in opposition, or 
in hatred. She had to be stopped 


Sympathy for the mother 

a reservoir of excusing, 
quasi-forgiving water, drowning 
the child to her own feelings. 


One question. 
Entirely another question. 
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